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to be produced; he selects the ground and chooses the thread and cuts 
up the pattern for the different workmen. 

The pattern of Brussels lace has always followed the fashions of the 
day. The most ancient is the Gothic style, composed of architectural 
ornaments resembling patterns cut out in paper. This style was re- 
placed by the flowing lines which prevailed until the Revolution of 
1789. In its turn followed the flowery style of the First Empire— an 
assemblage of flowers, sprigs, columns, wreaths, and small patterns, 
such as spots, crosses, etc. In flowers, the palm and pyramidar forms 
predominated. Under the restoration, the flowery style remained un- 
changed, the palms and pyramids becoming more rare. Since 1830 
great and rapid changes have taken place in the patterns. Every year 
they become more true to nature and more artistic. 

Mechlin is one of the prettiest of laces, fine, transparent, and effec- 
tive. It is made in one piece, on the pillow, with various fancy stitches 
introduced. Its distinguishing feature is the flat tnread, which forms 
the flower and gives to this lace the character of embroidery. This 
manufacture had died out and been replaced by other laces. In 1699, 
when the English prohibition was removed, Mechlin lace became the 
great fashion of the day, and continued so for a century. 

The manufacture of Valenciennes, having expired in its own native 
city, has become one of the most important branches of the plUow- 
lace trade in East and West Flanders. 

The productions of Ypres are of the finest quality and of the most 
elaborate workmanship. On a piece not two inches wide, from two 
hundred to three hundred bobbins are employed, and for the larger 
widths as many as eight hundred, or more, are used on the same pillow. 
The ground is in large, clear squares, which throw up the even tissue 
of the pattern. Until 1833 there was little variety in the patterns, when 
a clear, wire ground was introduced, with bold, flowing designs. _ . 

The Valenciennes of Bruges has never been so highly valued as those 
of Ypres and Alost; for while in making the former the bobbins are 
only twisted twice, in the latter two the twisting is four or five times. 
The oftener the bobbins are twisted the more the Valenciennes is 
esteemed. The original Valenciennes lace was made in the under- 
ground cellars, where the lace-makers worked from four in the morn- 
ing until eight at night. This work was generally done by young girls, 
many of the women becoming almost blind before reaching the age of 
thirty. . , 

Under the impulse of fashion and luxury, lace receives the stamp 
of the special style of each country. Italy furnishes its points of Venice 
and Genoa ; the Netherlands its Brussels, its Mechlin, and Valenciennes ; 
Spain its silk blondes; England its Honiton; France its costly point 
d'Alencon, its white blondes of Caen, and its black lace of ChantiUy. 
Now each style is copied by every nation, but France is unrivalled in 
her "points d'Alencon," her white blonde and her black silk laces. The 
Alencon point is the only French lace not made on a pillow. The in- 
vention of this lace was occasioned by the efforts of Colbert to intro- 
duce Venice point into France. In the time of Louis XIV. the fashion 
of wearing costly laces had reached the' most extravagant bounds. 
Gentlemen wore point-lace ruffles at their boot-tops, which were some- 
times filled with a number of rows of lace. Cinq-Mars, the favorite, 
left at his death three hundred pairs of lace-ruffled boots. The garter 
above these boots consisted of a scarf worn around the knee, haying 
the ends adorned with lace. A large rosette of lace on the foot com- 
pleted the costume. 

The Government vainly endeavored by sumptuary laws, to restrain 
the extravagance of the people. Prohibitions of importations did not 
fully avail ; the people were unwilling to give up their exquisite points 
for the coarse laces' of France. Under these circumstances, Colbert 
proposed introducing the manufacture of costly lace into France, so 
that the money expended on this luxury might not impoverish the 
country. A Madame Gilbert, of Alencon, with thirty workwomen from 
Venice, was engaged to carry on the enterprise. Madame Gilbert, with 
her Italian assistants, finding it difficult or impossible to teach the 
people to imitate the true Venetian stitches, invented a new lace; and 
by giving out to the workwomen different portions, to make, and after- 
wards joining them together, she succeeded in making the most elab- 
orate point ever produced. Point d'Alencon is made entirely by hand, 
with a fine needle, in portions, upon a parchinent pattern, afterwards 
united by invisible seams. As each part is executed by a special work- 
woman, it requires twelve persons to complete a piece of lace. This 
lace was nearly extinct when Napoleon caused it to be restored. 
Alencon again fell with the Empire; after many attempts, it was re- 
stored under the last Empire, and has since been in the highest favor. 
The earlier patterns of the eighteenth century are flowery and undulat- 
ing. In the time of Louis XV. a change came over lace, as over the arch- 
itecture and home decoration; the patterns became more rigid and 
angular, and almost conventional in form. "With Louis XVI. the 
ground of lace was covered with little bouquets and spots, which towards 
the end of the century were given up. 

The Alencon was never equal to the Brussels in its designs; they 
were seldom copied from nature, while the fabric of Brabant was deco- 
rated with accurate copies of roses and other flowers. There has been 
a great improvement in the Alencon. The present patterns are copies 
of flowers intermixed with grasses and ferns. ^ 

In Normandy both black and white laces are made, but the black 
lace is chief in importance. The prosperity of Calvados, where, in 1851, 



about 50,000 persons were employed in making lace, is due to the in- 
vention of a stitch, the "point de Raccroc," by which the pieces of 
lace worked in different segments are united. Thus shawls, flounces, 
and large pieces are made in small sections and then joined together.- 
Black lace is usually made in winter, white in summer. 

The lace manufacture of Auvergne, of which Le Puy is the centre, 
is the most ancient and considerable of France. There are nearly 
130,000 women employed in this work. Excepting at the time of the 
French Revolution, this trade has been always prosperous. Le Puy 
produces every kind of lace — white and colored, silk, thread, and 
worsted, blonde of all kinds, and black of the finest grounds; her pro- 
ductions range from gold and silver lace to the cheapest edgings. 

Lace-making was introduced into Devonshire, England, by some 
Flemings, refugees from the persecutions of the Duke of Alva. Honi- 
ton lace, so called from the town of Honiton, preserved its Flemish 
character. . ,.. l 

The peculiarity of Honiton lace is its being made in sprigs, which 
have been scarcely surpassed by the lace-makers of Brabant; they are 
made separately. At first they were worked in with the pillow, but 
afterwards appliques, or sewn in on the ground; of late years, sprigs 
when made, are sewn on paper, and joined either on the pillow by pur- 
lings, or by the needle in various stitches, or by purlings made by the 
yard. 

From a falling off in its patterns, Honiton lace has fallen in disuse. 
At the Exhibition of 1862, the Honiton lace, though exquisite in work- 
manship, could ill bear comparison with the Brussels. 

Within the last quarter of a century the taste for lace has revived; 
and although many may condemn its use as extravagant, it must be 
remembered that its manufacture furnishes employment to the thousands 
of women who would otherwise be forced to leave their homes to toil 
for a livelihood in no less laborious, no more remunerative, and far 
less refining occupations. Antefix. 
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The following pictures were sold at the exhibition of the National 
Academy of Design, held during January, 1900, in the Fine Arts Build- 
ing: 
No. Artist. Title. Pnce. 

4. J. M. Hart, "By the River" $150 

5. A. C. Hbwland, "In Holland" 200 

13. H. Eaton, "Along the River" 500 

23. A. Parton, "The Old Orchard" 500 

37. L. P; Dessar, "Landscape" 800 

43. L. De Forest, "Sunset" 125 

48. H. Hamilton, "Young Face" x- -' 250 

52, A, F. Tait, "Early Morning on Hills" 45© 

57. G. H. Bogert, "Approaching Storm" lOOO 

6z. H. B. Jones, "Early Autumn"..: 600 

64. R. M. Shurtleff, "Woodland Pool" 500 

73. R. C. Minor, "Near New London" 275 

Si. W. L. Palmer, "Winter Sunset" 300 

85. P. L. Bunker, "October at Cedar Brook" 300 

99. J. B. Bristol, "Among the Hills" ■. 250 

104. J. C. Nicoll, "Snug Harbor" 200 

105. E. Gay, "Come, Gentle Spring" 200 

109. J. F. Weir, "Hollyhocks" 450 

119. J. W. Champney, "Fair Nineteen" 350 

138. A. T. Bricher, "Low Tide, Grand Manan" 500 

156. A. V. Birney, "The Squire" 500 

157. G. H. Bogert, "Morning, Katwyk" 225 

158. C. H. Eaton, "Bit of a Brook" 250 

159. C. C. Griswold, "Connecticut Hills" 100 

171. H. Roseland, "Helping Hand" 400 

173. E. 1. Couse, "Along the Quai" 350 

174. H. B. Jones, "Afternoon" 250 

184. T. B. Craig, "Gray Morning" 550 

197. H. R. Butler, "Landscape" 500 

221. F. Brundage, "Indolence" i 130 

230. H. Roseland, "I see You Wish, Honey," 250 

277. G. Wiegand, "Dark Day in June" 130 

302. F. G. R. Roth, Bronze : Spanish School 400 

The total for 33 numbers was $ii,755- 
« « * 

Prices of the principal pictures sold in the Isaac Walker Collection^ 
at the Fifth Avenue Art Galleries, by James P. Silo, on the 25th and 
26th of January, igoo : 
No. Artist. Title. Size. Price. 

12. D. S. Evans, "The Garden Wall" (24x42), $155 

27. W. L. Sonntag, "Ledge of Rocks on Wird River" (23x15) . 103 
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29. J. H. Dolph, "Playing with Nuts" ( 12x7) 105 

32. W. S. Macy, "Early Summer Day" (29x18) 140 

39- H. P. Smith, "Off the Coast of Long Branch" (24x15)... 105 

42. G. Portielje, "Young Rascals" (11x15) 130 

45. E. Munier, "Can't Have It" (12x17) 170 

46. E. A. Meissner, "Calling the Ferry" (47x31) 150 

. 54. E. P. Berne-Bellecour, "Sharp-Shooter" (9x13) 270 

60. E. L. Henry, "Village Doctor" ( 14x20) 3 w 

62. A. H. Wyant, "Landscape" (16x12) 400 

64. J. B. C. Corot, "Landscape" (14x8) 210 

65. P. M. Beyle, "The Challenge" (9x12) 115 

^. J. A. Walker, "Sultan's Favorite" (21x16) 150 

67. E. E. Simons, "Low Tide" (58x79) 560 

68. C. Detti, "Old Beaux" (11x13) -■ 310 

69. F. K. M. Rehn, "Landscape, Sunset" (28x15) 160 

70. G. Toeschi, "The Flirtation" ( 15x22) ; 120 

84. J. H. Dolph, "Motherly Cares" (41x16) 160 

86. C. H. Eaton, "Landscape" (31x21) 125 

87. J. B. Bristol, "Keyser's Pond, Me." (29x17) 130 

92. J. A. P. De Grave, "The Recess" (12x15) 160 

93. J. A. -Walker, "On the Lookout" (25x19) 205 

^. E. M. Ward, "Sewing Lesson" (21x25) 235 

W. Whittredge, "Noonday" (23x14) ; 105 

05. J. Lyman, Jr., "Midnight" (29x39) 105 

07. C. Mayer, "The Broken Violin" (25x35) 420 

08. G. Callot, "Twilight" (28x19) 140 

12. D. Johnson, "Cool Retreat" (20x16) 250 

14. F. A. Delobbe, "Pet Dog" (18x21) 150 

15. St Chlebowski, "Bashi-Bazouk at Prayer" (11x17) 400 

16. E. Carpentier, "Feeding Her Pets" (17x21) 270 

17. A. Hagborg, "Waiting for the Tide" (25x18) 350 

19. A. F. A. Schenck, "Sheep" (20x12) .- 135 

26. S. Eggert, "The Committee" (17x13) 235 

21. F. De Mesgrigny, "On the Seine" (22x14) 160 

22. G. Toeschi, '.'The Carnival" (25x32) 375 

23. L. Mouchot, "Venice" (36x23) 310 

27., Z, Noterman, "Caught Cheating" (39x25) 140 

28. F. H. Kaemmerer, "On the Beach, Trouville" (15x8) 155 

29. A. H. Wyant, "Landscape" (25x18) 830 

30. E. B. Fichel, "The Laboratory" ( 12x16) 160 

32. L. Hertmann, "The Cynic" (10x9) , 325 

33. A. Spring, "The Controversy" (29x27) 550 

34. H. H. Moore, "The Amateur" (6x10) 290 

35. E. Munier, "Game" (17x30) 375 

36. E. A. Meissner, "The Two Mothers" (19x27) 200 

37. A. L. Des Piltieres, "Morning Walk" (5x8) 120 

38. G. H. Boughton, "Wayside Devotion" (30x19) 1400 

40. F. Voltz, "Cattle" (27x13) 570 

41. C. Landelle, "Thoughts of Home" (19x23) 150 

:42. "Th. Rousseau, "Landscape at Fontainebleau" (9x14) 2uo 

43. E. Verboeckhoven, "Cow and Sheep" (14x9) 325 

44. E. Fromentin, "Voyage to Biskra, Algeria" (15x24) 250 

45. A. Casanova, "The Salutation, Rome (7x10) 120 

46. G. Inness, "Landscape" (18x12) 550 

47. F. P. Michetfe, "The Proposal" (19x13) 725 

:48. C. E. Jacque, "Landscape and Sheep" (18x26) 305 

49. P. Joris, "Visit to an Antiquarian Cure" (36x28) .'. 1400 

50. E. Van Marcke, "Returning Home" (16x12) 1650 

51. A. Monticelli, "Garden Party" ( 15x23) 105 

52. F. A. Bonheur, "Sheep on the Scotch Highlands" (41x25) 1925 

53. C. E. Delort, "Good Piece for a Fast Day" (33x23) 2000 

54. A. Schreyer, "Arabs Starting on an Expedition" (29x24). 2150 

* * * 

The prices brought for the pictures in the Austin H. King collection, 

sold at Chickering Hall on the 5th of February, 1900, by S. P. Avery, 

Jr., and James P. Silo, were as follows : 

No. Artist. Title. Size. Pnce. 

1. L Richet,- "Algerian Girls" (22x18). ?250 

2. F. Humbert, "A Parisienne" (14x10) 475 

3. N. Diaz, "Flowers" (4x6) 473 

4. F. J. Voltz, "Cow and Calf" (10x9).. 430 

5 E A. Becker; "Head of an Old Man" (16x12) 925 

6. H. Coomans, "The Holy Family" (8x8) 200 

7. M. Volkhart, "The Burgomaster" (24x20) 050 

8. E. P. Sanchez-Perrier, "Seville" (17x24) 560 

9. H. J. Sinkel, "The Madonna" (14x10) , 315 

10. E. Zamacois, "Spanish Bull-Fighter" (5x3) ...•■■■•..•■■ ■ 930 

II Lecomte Du Nony. "The Mussulman's Prayer (38x22) . . 300 

12: J. C. Cazin, "The Windmill" (18x15) ■•••„■••; '°°° 

13 C. F. Ceramano, "Return of the Flock" (28x34) 210 

14 N Kreuger, "Frosty Morning" (48x35) '320 

15, L. Richet, ^' At the Well" (40x32).... 210 

16 A. Moreau, "The Affianced" (24x20) , 700 

17 A. DeNeuville, "Turcoman" (11x7) '450 

18. F. Ziem, '-'Venice" (12x8)........ ■•■■ 37= 

19 N. Diaz, "Persian Women" (9x7) • "5o 

20 I Pokitonow, "Hunter and Dogs" (8x13) 375 



21. G; Vibert, "The Birthday Bouquet" (22x16) 250U 

22. C. Jacque, "A Sheepfold" ( 14x10) 775 

23. E. Van Marcke, "Calves in a Field" (10x16) 1025 

24. N. Diaz, "Sunset" (8x12) 72? 

25. E. Detaille, "Soldier at Rest" (16x12) '.'.'. 1000 

26. J. G. Jacquet, "Contemplation" (23x19) 650 

27 Jules Breton, "Brittany Peasant" (15x11) loio 

28. J. B. C. Corot, "Farm Cottages" (12x9) 650 

29. J. Dupre, "Landscape and Cattle" (12x10) 900 

30. E. Delacroix, "Arab Chief" (13x15) ;... 373 

31. J. L. Gerome, "The Return to the Palace" (25x18) 3250 

32. J. Boldihi, "Street Scene, Paris" (15x18) 735 

33. E. Berne-Bellecour, "The Good Samaritan" (20x25) I4S0 

34. G. Michel, "Cottages by the Road" (25x30) 520 

35- D. F. Domingo, "Spanish Court Yard" (15x24) 1275 

36. M. Rico, "Venice" (17x28) 1500 

37. G. Vibert, "The Amusing Book" (20x16) 2400 

38. C. Jacque, "Sheep and Fowls" (14x10) 650 

39. J. Dupre, "Twilight at Sea" (15x21) 785 

40. C. F. Daubigny, "Coasts and Cliffs" (20x32) 2000 

41. W. Firle, "The Morning Hymn" (42x33) 1950 

42. F. Heilbuth, "In the Garc^en" (45x62) 600 

43. J. B. C. Corot, "Near the Lake" (13x18).. 2150 

44. J. Lefebvre, "Ophelia" (55x34) 710 

45. A. Pasini, "Market Place, Constantinople" (14x17) 1030 

46. N. Diaz, "In the Forest of Fontainebleau" (16x22) 3825 

47. E. Van Marcke, "In the Lane" (16x13) 3550 

48. T. Rousseau, "Twilight" (5x8) 725 

49. M. Rico, "Baratteri Bridge, Venice" (52x16) 1825 

50. C. F- Daubigny, "Sunset on the River" (14x25) 2500 

51. C. Troyon, "Sheep and Lamb" (45x35) .\ io7§ 

52. C. Becker, "Faust and Marguerite" (70x58) 1725 

53. A. Hagborg, "Fisher Girl" (50x38) 2375 

54. L. Alma-Tadema, "Tibulus in Delos" (24x17) 5850 

55. L. Perrault, "Far from Home" (60x32) 1400 

56. A. Grison, "After the Fete" (46x36) 3550 

57. A. Schreyer, "Bedouins on the March" (36x48) 7000 

The total amount brought at this sale was $77,375. 



THE W. T. EVANS COLLECTION. 
Sold at Chickering Hall, January 30, February I and 2. 

OIL PAINTINGS. 

No. Artist. Title. Size. Purchaser. Price. 

1. E. Parton, "On the Arrin" (17x27), John Elderkin $150 

2. C. C. Curran, "The Old Straw Stack" (18x22), C. Wat- 

kins 250 

3. T. Hovenden, "A Brittany Image Seller" (18x13), R. M. 

Lindsay 120 

4. J. F. Murphy, "A Cloudy Autumn Day" (14x19), L. Mar- 

shall 380 

5. W. H. Howe, "In the Orchard" (16x20), C. M. Atkins.. 150 

6. J. G. Brown, "The Fruit-Seller" (30x20), H. H. Harrison. 560 

7. G. H. Smillie, "A Long Island Farm" (19x33), Corcoran 

Art Gallery 380 

8. S. R. Gifford, "The Villa Malta" (13x27), R. H. Austin.. 100 

9. A. Patton, "A Highland Home, Loch Lomond" (14x21), 

H. Willets 400 

10. R. A. Blakelock, "Early Evening" (16x24), A. C. Humph- 

reys 230 

11. F. K. M. Rehn, "Springtime" (16x28), C. M. Atkins .200 

13. F. D. Millet, "After the Festival" (20x16), H. Schaus... 360 

14. C. Y. Turner, "Althea" (20x16), H. F. Miller 130 

15. W. Thompson, "Halt of the Diligence" (18x24), H. Wil- 

lets ■ • 400 

16. J. B. Bristol, "Old Bridge, Upper Connecticut" (8x16), L. 

D. Ward 120 

17. F. S. Church, "Who Are You" (nxi6), C. H. Foerd 240 

18. A. H. Wyant, "An Irish Landscape" (12x20) 470 

19. H. S.Jilowbray, "Arcadia" (17x26), W. J. Walhs 960 

20. C. H. Miller, "An Old Mill, Long Island" (12x24), F. B. 

21 F W. Kost, "Evening, West Point, Rhode Island" (28x22), 

H.H.Harrison 200 

22. F. S. Church, "Sea Sirens" (16x22), W. J. Wallis. SfS 

23 W. G. Bunce, "Morning in Venice" (14x17). F. H. Scott. 260 

25. R. L. Newman, "Madonna and Child". (13x9), R- H. Aus- 

tin ■• •• 90 

26. G. H.- Boughton, 'IDivided" (15x20), C. M. Atkins.. 360 

28 G. Inness, "Montclair by Moonlight (16x24), George 

Pope. : '°°° 

20 M A Becket "lAassachusetts Coast" (22x30), R. H. Aus- 

tin 100 

^i C h' Eaton, "A Normandy Landscape" (24x36), M. Stine. 300 

32. L, Moeller, "Bluffing" (30x42), H. F. Miller .......... 625 

33 T Moran, "A Dream of the Orient" (33x50), E.-McMillen 500 
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35- 

36. 
37- 
38. 
39- 
40. 



60. 
62. 

63. 
64. 
65. 
66. 

67. 



99. 
100. 
loi. 
102. 
103. 

104. 
105. 
106. 
107. 

108. 



G. H. Bogert, "Autumn Morning, Plymouth, Mass." (28X 

. 36), H..W. Sullivan. 450 

A. Quartley, "Morning, New York Harbor" (20x36), H. 

Willets 400 

H. Walker, "In the Meadow" (18x26), H. W. Sullivan... 260 

L. P. Dessar, "Sheepfold at Night" (13x18), W. Clausen.. 130 

M. Brooks, "Very Careful" (14x9), A. Maumburg 150 

F. Dielman, "La Chatelaine" (19x8), C. M. Atkins 140 

D. Johnson, "Connecticut Landscape" (12x15), F. W. Mc- 

i Kamm ,. 380 

F. A. Bridgman, "A Lady of Constantinople" (14x10), S. 
Untermeyer. 215 

A. P. Ryder, "Autumn Landscape" (18x24), Cottier & Co. 235 

C. M. Dewey, "The Harvest in the Midlands" (20x30), J. 

. R. Waters . .' 230 

W. A. Coffin, "Evening, Somerset Valley" (30x40), S. 

Gutman 340 

H. W. Ranger, Connecticut Woods" (28x36), W. Clausen. 1400 

B. R. Fitz, "The Reflection" (30x25), W. Clausen 1450 

J. F. Murphy, "Sundown" (16x22), L. D. Ward 625 

A. H. Wyant, "Solitude" (16x24), A. C. Humphreys 500 

G. Inness, "Moonlight" ( 16x24), F. A. Bell 560 

R. C. Minor, "The Hunter's Moon" (18x24), M. Stine. . 320 

R. M. Shurtleff, "Woods in Autumn" (20x25), L. Stem. .. 600 

E. C. Tarbell, "Girl with Violin" (24x19), C. M Atkins... 500 

W. Shirlaw, "Water Lilies" (20x30), G. G. Benjamin 325 

A. H. Wyant, "A Gray Day" (16x22), L. D. Ward 850 

H. O. Walker, "The Boy and the Muse" (22x27), H. J. 

Chisholm 42S 

H. W. Ranger, "New Jersey Oaks" (28x36), E. C. An- 
derson iioo 

G. Inness, "Conway Valley" (20x30), L. C. Delmonico... 425 

A. P. Ryder, "The Little Maid of Acadie" (10x5), F. L. 
Babbitt 220 

W, M. Chase, "East River" (10x16), G. G. Benjamin no 

D. W. Tryon, "A May Morning" (11x22), J: E. Hanna. .. 180 

H. Denman, "Psyche" (22x18), M. Goldsmith 150 

G. Inness, "Meadowland in June" (18x26), W. H. Crit- 
tenden 850 

B. Crane, "Evening After Rain" (20x30), C. C. Glover.. 270 

C. M. Dewey, "An Autumn Pastoral" (16x24), J. M. 
Simonson 300 

H. B. Jones, "November"- (22x32), C. C. Glover..., 480 

W. H. Low, "The Portrait" (25x14), H. J. Chisholm 425 

H. D. Martin, "Lake George" (13x20), A. C. Humphreys. 620 

F. S. Church, "Evening" (14x12), E. Morgan 190 

S. Cplman, "Moonlight near Rome" (9x13), R. H. Austin. no 

W. £aton, "Ariadne" (14x20), W. Clausen 1200 

A. H. Wyant, "An October Evening" (13x20), H. H. Har- 
rison 575 

C. C. Curran, "A Dream" (18x22) 320 

F. C. Jones, "The Little Visitor" (20x27), E. C. Anderson. 270 
W. Shirlaw, "Roses" (24x19), H. L. Mortimer 280 

E. Daingerfield, "Christ in the Wilderness" (28x24) 210 

C. Wiggins, "Evening After a Rain" (30x40), H. W. Sul- 
livan. .- 310 

L. Ochtman, "Evening on the Mianus" (36x52), M. Stine. 350 

G. H. Bogert, "Sea and Rain" (30x45), W. Clausen...... 700 

G. Gaul, "Charging the Battery" (36x44), H. W. Sullivan. 330 

R. C. Minor, "The Close of Day" (30x50), S. P. AvAy. .. 3050 
H. W. Ranger, "Morning at High Bridge" (28x36), A. 

Tooth & Son 140b 

G. Inness, "Sunset on the Passaic" (30x45), O. R. Meyer. 2500 

F. S. Church, "Una and the Lion" (48x27), L. Ettlinger. . 720 
H. D. Martin, "Westchester Hills" (32x60), Cottier & Co. 4750 
A. H. Thayer, "Young Woman" (40x32), G. A. Hearn.. 2050 
J. H. Dolph, "The Right of Possession" (12x14), G. Pope. 120 
H. B. Jones, "The Road to the River" (16x24), C. M. 

Atkins ,-: .".. .7 230 

A. Parton, "In the Month of May" (26x36), E. Dwight. .. 700 
C. C. Curran, "Music of the Waves in Fingal's Cave (32X 

18), R. S. Leo 160 

H. Walker, "Cattle and Landscape" (18x15), G. D. Pratt. 190 

R. C. Minor, "Twilight" (22x16) , L. Stern 225 

A. H. Thayer, "Roses" (12x20), F. J. Hecker 410 

W. Eaton, "La Cigale" (15x12), F. J. Hecker 900 

W. Shirlaw, "Among the Old Poets" (16x21), J. Bigelow. 300 

G; Inness, "Summer in the Catskil.ls (20x30), E. McMillen. 600 
L. P. Dessar, "Evening in Picardy" (24x29), C. W. Kraus- 

haar. 400 

H. D. Martin, "A Mountain Brook" (13x20) 515 

W. A. Coffin, "A Rainy Day" (14x20), L. Stern 220 

A. Hoeber, "The Road to the Sea" (13x21), J. Jones 130 

A. H. Wyant, "Autumn in the North Woods" (18x24), 

G. D;-Pratt 875 

• M. A. Becket, "Moonrise on the Swannanock" (22x30), 

C. W. McCutcheon 150 



09. F. A. Bridgman, "My Pets" (23x18), J. Eastman..- 450 

10. R. A. Blakelock, "Evening on the, Sound" (22x30), C. 

. Lambert 250 

11. B. Foster, "Amid the Cool and Silence" (36x30), J. Jones. 210 
J2. G. H. Bogert, "Afternoon — Haarlem, Holland" (28x36), 

E. C. Anderson • SOO 

13. S. J. Guy, "Look, Mamma!" (33x29), E. McMillen 450 

14. G. Inness, "Returning from Pasture, Milton" (22x34), A. 

C. Humphreys 980 

15. C. F. Ulrich, "In the Land of Promise" (29x36), Corcoran 

Art Gallery 87s 

16. W. St. John Harper, "Autumn" (30x44), C. W. Mc- 

Cutcheon 250 

17. F. W. Kost, "Moonrise, Brookhaven, L. I." (32x40), C. 
Lambert. .;... . 325 

18. F. K. M. Rehn, "Where Waves and Moonlight Meet" (30X 

40), E. Dwight 800 

19. F. S. Church, "Air" (26x31), R. D. Evans 400 

20. F. S. Church, "Earth" (26x31), E. McMillan 350 

21. F. S. Church, "Water" (26x31), M. Stanley. 250 

22. W. Homer, "Sunday Morning in Virginia" (18x24), J- C. 

NicoU 400 

25. M. Brooks, "Slw" (14x9), C. M. Atkins 130 

27. H. D. Martin, "Trouville at Night" (7x18), J. M. Simonson 200 
^. A. C. Howland, "Rue Sous, le Cap-Quebec" (12x10), H. 

H. Harrison • 160 

129. R. C. Minor, "Nightfall" (12x16), J. S. Isidor 350 

30. H. S. Mowbray, "Idle Hours" (12x16), G. Pope. 700 

31. J. F. Murphy, "An Autumn Sunset" (9x12) 250 

32. S. Colman, "Sunset at Amsterdam, Holland" (5x6), G. 

Pope ■ 80 

33. G. Inness, "Leeds, New York" (9x13), A. C. Humphreys. 270 

34. W. G. Bunce, "Venice" (13x17), W. Clausen 350 

35. R. L. Newman, "The Bird" (18x22), F. H. Scott 80 

36. W. T. Smedley, "One Day in June" (24x16), J; Bigelow.. 270 

37. K Cox, "May" (15x30), P. W. Rouss 280 

38. C. M. Dewey, "Shadows of the Evening Hour"' (18x24), 

J. M. Simonson 400 

39. G. D. F. Brush, "Before the Battle" (15x29), H. H. Har- 

rison 440 

40. W. M. Hunt, "Spouting Whale" (20x16), W. Clausen... 325 
:42. R. L. Newman, "The Letter" (14x12), R. H. Austin go 

43. A. P. Ryder, "Charity" (11x6), Cottier & Co 200 

44. H. W. Hanger, "Afterglow" (12x16), J. M. Simonson... 270 

46. T. Robinson, "Twachtman's House" (18x22), A. C. 

Humphreys 410 

47. H. B. Jones, "A Late October Afternoon" (20x30), E. 

. Dwight. 425 

48. S. Colman, "Rocky Farm in Autumn, Newport" (11x27;, 

C. W. McCutcheon . 140 

50. D. W. Tyron, "The River, Evening" (14x20), L. Stern... 450 

51. A. H. Wyant, "Early Autumn" (12x16), J. M. Simonson.. 600 

52. L. Moeller, "A Doubtful Investment" (11x7), J. Bigelow.. 175 
54 T. Moran, "Morning on the St. John" (10x15), J. Jones.. 140 
55. J. F. Murphy, "The Deserted Farm" (12x19), J. M. Simon- . 

son 460 

57. W. S. Macy, "The Meadow Brook" (12x19), E. P. Bacon. 130 

58. A. H. Wyant, "Gamekeeper's Hut, Kerry, Ireland" (llx 

19), J. R. Ortgies 850 

59. R. A. Blakelock, "The Nymphs" (16x24), F. H. Scott 210 

:6o. W. H. Low, "The Brookside" (7x10), G. Pope 210 

61. A. P. Ryder, "Launce and His Dog" (12x6), G. Pope no 

62. R. C. Minor, "Eventide" (22x30). Corcoran Art Gallery. 1700 
:63. J. A. Weir, "Lengthening Shadows" (21x25), Cottier & Co. 480 
:64 F. S. Church, "The Mermaid and the Sea Wolf (14x25). 410 
:65. C. A. Piatt, "Clouds" (26x35) 375 

66. M. F. H. De Haas, "A Breezy Day on the Tyne" (24x38), 

G. L. Shipley. 290 

67. H. W. Ranger, "A. Veteran" (28x36), E. McMillen iioo 

68. C. Wiggins, "Lowland Pasture" (24x33), R, Hoagland... 690 

69. A. H. Wyant, "Driving Mists" (26x40), R. M. Lindsay... 2550 

70. G. H. Bogert, "Morning at Haarlem" (28x36), E. McMil- 

len 475 

71. F. S. Church, "St. Cecilia" (27x30), E. McMillen 1200 

72. G Inness, "The Valley on a Gloomy Day" (30x45), J. 

M. Simonson 1225 

173. A. H. Wyant, "Autumn, Keene Valley"" (20x36), F. J. 

Hecker 2100 



AiiaIaiiI '^'"^ '°^'' arms, muskets, tides, horse-pistuls, 
HnvlVni pocket pistols, old odd revolvers, swords, 
machetes, lar^e knives, war, titstorical and Indian relics, 
antiquities and oddities Write for list with prices. Davis 
Bios., Diamond, Portage Co., Ohio. 
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G. Fuller, "Bringing Home the Cow" (30x50), W. K. 

Bixby • J55P 

J. G. Brown, "Tlie Longshoreman's Noon" (33x50), Cor- 
coran Art Gallery. . . ; i J50 

F. S. Church, "The End of Winter" (24x48), R. D. Evans. 1025 

G. Inness, "Georgia Pines, Afternoon, 1886" (24x36), R. 

D. Evans. ; jgoo 

H. D. Martin, "Normandy Trees" (28x36), Willsbach Gal- 
lery 2850 

G. Inness, "Nine O'clock" (30x45), G. E. Morris 3550 

W. Homer, "Weatherbeaten" (28x48), E. McMiUen 4000 

J. McEntee, "Autumn in the Catsl<ills" (15x24), I. Jones.. 150 

W. M. Chase, "A Fairy Tale" (16x24), W. R. Beal 170 

H. B. Jones, "An Autumn Afternoon" (16x24), H. H. 

Prusser ., 225 

J. H. Dolph, "An After-dinner Nap" (24x32), J. Bigelow. 200 
W. T. Richards, "Land's End, Cornwall" (25x35), Knoed- 

ler & Co. ; 320 

M. A'Becket, "New Hampshire Woods" (20x24), L Jones. 150 

L. C. Earle, "The Last of the Snow" (25x30) 460 

G. H. Bogert, "A Showery Day near Delft, Holland" 

(25x37). C. Lambert 450 

A. H. Wyant, "A Cloudy Day," (18x24), H. D. Winans. 700 
G. Inness, "Pine Woods near Savannah" (18x24), C. M. 

Atkins 575 

R. L. Newman, "Christ Stilling the Tempest" (14x18), E. 

D. Page 160 

F. S. Church, "Twilight" (20x12), S. H. Wakeman 200 

S. R. Gifford, "Mount Katahdin from Lake Milnoket" (8x 

16), B. Griffin no 

R. H. Nicholls, "A Venetian Canal" (12x6), R. H. Austin. 130 

F. Dielman, "My Lady" (9x7), H. Harrison 210 

R. S. Gifford, "Salt Works at Dartmouth" (7x11), J. Bige- 
low 120 

R. C. Minor, "An Autumn Sunset" (12x16), P. W. Rouss. 300 

F. S. Church, "The Shepherdess" (19x14), C. M. Atkins. 300 

W. Shirlaw, "Autumn" (20x15), G. Pope 160 

J. C. Nicoll, "On Vineyard Sound" (12x21), H. H. Prusser 140 

E. Johnson, "Puss in the Corner" (19x15), S. Foster 220 

G. Inness, "The Moon at Night" (22x27)..... 1050 

L. Moeller, "Beat That!" (20x25), Mrs. H. Corn 330 

F. S. Church, "The Chafing-dish" (18x22), A. C. Humph- 
reys; 400 

T. W. Dewing, "A Lady in Blue" (19x17), E. D. Page... 410 

F. K. M. TRehn, "A Fisherman" (12x16), J. R. Waters... 200 

A. H. Wyant, "Early Twilight" (13x18), E. McMillan.... 500 
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J. F. Murphy, "A Qump of Trees" (9x7), J. F. Degener, 

?■ 2' t- Brush, ''The Indian Hunter"' (13x9)',' H.' Harrison &5 
A. B Davies, "On the Road to the Enchanted Castle" (7x 

16), W. Macbeth ; J25 

C. H. Miller, "The Farm" (14x12), E. McMillen. . . . ! ! ! '. .' 130 

A. P. Ryder, "The Sisters" (12x6), Cottier & Co ijo 

J. E. Kensett, "A Quiet Day^ Manchester Beach" (10x18), 

L Jones 120 

E. S. Hamilton, "Slumber" (20x14), Mrs. H. Corn. .....'.'. 160 

R S. Church, "A Spring Song" (24x12), A. C. Humphreys .650 
H. D. Martm, "A Normandy Farm", (18x30), L; G. Bloora- 

mgdale ;. ,600 

D, W. Tryon, "Daybreak" (18x30), L. C. Delmonico 1025 

C. M. Dewey, "Reflections" (22x3c), E. McMillen 300 

H. Walker, "Return of the Flock" (20x28), G. A. Hearn. .400 
H. W. Ranger, "A Connecticut Pasture" (28x36), E. Mc- 
Millen : 140O 

G. H. Smillie, "Gray Autumn" (19x33), C. M. Atkins... 300 

S. Colman, "At Paradise, Newport" (16x26), G. A. Hearn. 225 
H. D. Martin, "Autumn on the Susquehanna (15x25), A. 

C. Humphreys 600 

G. Inness, "Landscape near Florence, Italy" (20x30), W. 

B. May. .425 

R. A. Blakelock, "Moonlight" (27x37), W. Qausen 750 

C. C. Curran, "Silent Night" (32x18), J. Bigelow 150 

L. P. Dessar, "The Return to the Fold" (18x24), H. D. 

Winans 400 

J. F. Murphy, "An Autumn Landscape" (24x33), E. Mc- 
MiUen 1075 

W. H. Low, "The Harvest Procession" (19x31), H. J. 

Chisholm -r" 1400 

A. H. Wyant, "A Cloudy Day, Keene Valley" (16x22), 

R. Hoagland i 500 

D. W. Tryon, "On the Seine" (16x24), W. R. Beal 325 

F. W. Freer, "Morning" (13x10), H. Harrison, j 350 

C. H. Miller, "At Stony Brook, Long Island" (13x19), R. 

M. Lindsay 235 

G. Inness, "In the Catskills" (9x13),. R. L. Leo 260 

H. P. Gray, "The Origin of Our Flag" (12x8), G. Pope... 350 

M. Brooks, "Bashful" (10x6), H. Harrison 120 

W. Shirlaw, "The Kiss' (12x11), H. L. Mortimer 140 

P. P. Ryder, "Boys Playing Marbles" (12x17), H. Har- 
rison ..;... 270 

H. W. Ranger, "A Nocturne" (18x26), W. Clausen...... 400 

R. L. Newman, "The Mystery" (24x20), H. Godwin ■ 270 



Special Exhibition 

of 

Ancient and Modern Pans 

ARTISTIC SCREENS * * * 

WATER COLORS AND PASTELS 

ILLUMINATED * MINIATURES 

■ t t i ON VELLUM * * * 

Prom February 20tli to March 3d, 1900 

at 

BONAVENTURB'S OALLBRIBS 
6 West 33d Street, opposite the Waldorf 



COLLECTORS 



of pictures, desiring to have their col- 
lections catalogued with full biographi- 
cal information of the artists, etc., are 
requested to address 

THB EDITOR. 

THE COLLECTOR AND ART CRITIC, 

13 West28tb Street, New York. 



f ranz l)anf$taengl 
TineJlrtPubH$l)ingl)Oii$e 

CARBON REPElODUCnONS 

or THE 

Lead^g Works by Old and Modem Wasters 
114 FIFTH AVENUE 

Near 17th Street New York 



BANGS & COMPANY 

ESTABLISHED 1834 

91-93 FIFTH AVENUE 

Near ijth Street New York 

Have almost Daily Auction Sales of 

Libraries, Collections of Books 
Autographs, Coins, Medals 

And Other Literary Property 

Consign tnentB aoHcited. Correspondence invited. 

Catalogfues mailed upon application, and 

Bids executed free of charge. 



... THE WORK OF ... 

S; iR EDWARD BURNE-JONES, 

S^ plates averaging abffut I4xig 
inches in portfolio, limited author- 
ized edition, with special design J>y 
Walter Ctane. :: :: :: :/ :■' 
Prospectus mailed ufon appjicgtion, 

Berlin Photographic Cpmpany, 
.jflne art Ipubn8()ct8, 

U E»sl Tweotjt.Iblr<l St., NEW YORK. 
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F. W. Kost; "The Driftwood Gatherer" (22x28), L. G. 

Bloomingdale • • •;'•••,• 335 

C. M. Dewey, "Return of the Hay Boats" (20x13), J. M. 

Simonson 375 

I. R. Wiles, "The Sonata (44x26), J. S. Isidor 52S 

W. Whittredge, "An Old House by the Sea" (20x26), E. 

Dennison -•*■■."',, ^^ 

T. Robinson, "Valley of the Seine from Givemy Heights 

(26x32), Corcoran Gallery • ■■,■■;•• °''° 

W. G. Bunce, "Sunset, San Giorgio, Venice" (29x36), W. 

Clausen ........ 1000 

B. Foster, "The Lonely Road" (30x36), R. Hoagland.... 750 

C. Wiggins, "After Wind, Rain" (40x50), E. McMillen. 900 

F. De Haven, "Autumn Evening" (28x36), R. S. Barnes. 450 

E. Daingerfield, "My Lady Rhododendron" (36x30), Mrs. 

H. Corn ••••■ 280 

H. S. Mobray, "Floreal" (circ, 24) , Knoedler & Co 470 . 

C. C. Curran, "The Peris" (18x32), C. C. Glover 750 

S. J. Guy, "The Orange Girl" (16x12), J. C. NicoU. 325 

A, P, Ryder, "Moonlight" (18x17), Cottier & Co 700 

R. C. Minor, "Midnight" ( 18x24) , S. Untermeyer 675 

H. O. Walker, "A Morning Vision" (28x30), W. Clausen. 900 

G. H. Bogeilt, "Moonrise, Coast of Picardy" (30x45), W. 

R. Beal ■. 385 

W. Eaton, "Reverie" (27x29), Cottier & Co 1200 

F. S. Church, "Madonna of the Sea" (47x36), J. E. Hanna. 1125 

G. Inness, "Winter Morning at Montclair" (30x45), C. C. 
Glover •.• 2500 

H. W. Ranger, "An East River Idyl" (28x36), Carnegie 

Institute •••••• '350 

H. D. Martin, "An Old Church in Normandy (25x38), S. 

Untermever 3200 

G. Fuller, "Lorette" (50x30), Corcoran Gallery 3600 

A. H. Wyant, "In the Adirondacks" (37x50), G. A. Hearn. 6300 

G Inness, "A Summer Morning" (48x72), W. Clausen. >. 1200 



WATERCOLOR PAINTINGS. 



12. F. S. Church, "Pandora" (27x15), F. ]. Hecker. ■. 1000 

24. W. T. Richards, "Near Atlantic City" (9x14), L. Stern... 150 

27. A. M. Turner, "The Prayer" (21x14), S. Sieghert 170 

30. S. C. Sears, "Romola" (30x22), C. A. Gersdorff 360 

48. W. L. Lathrop, "A November Evening" (16x22), C. H. 

Buck •• ••■••••• "» 

49. F. S. Church, "White Swans and Pink Lilies" (12x36), E. 

Morgan /V\'"^' ^ 

57. W. T. Smedley, "A Thanksgiving Dinner (16x24), b. 

Gutman ■ 350 

61. H. O. Walker, "Low Tide" (13x19), J- C. Nicoll 120 

77. F. S. Church, "The Dance" (16x24), H. Willets 230 

Of. W. H. Howe, "Morning, Korten Hof Meadows" (14x21), 

L. Stern '70 

96. C. A. Piatt, "A Spring Flood" (16x23), J. Jones......... 100 

123. ]. F. Murphy, "Under Gray Skies" (14x19). H. H. Har- 

rison ,'••',' ^^^ 

124. W. L. Lathrop, "Twilight in Connecticut" (14x15), J. 

Bigelow 100 

126. C. C. Curran, "Night" (lSxl6), G. Pope 100 

141. A. Ph. Proctor, "A Puma" (iSxiS), Cottier & Co 80 

145. W. Shirlaw, "The Sonnet" (19x12), C. W. McCutcheon.. 210 

149. H. Walker, "A Spring Morning" (15x21), H. H. Harrison. 130 

153 H. W. Ranger, "Woods at Trouville" (13x10) 90 

156. F. S. Church, "Good-by, Sweetheart" (12x29), J. Bigelow. 310 

188. C. M. Mcllhenney, "Morning" (21x29), S. Foster - 120 

212. C. D. Weldon, "Temple Court of Nikko, Japan" (9x14), 

E. Dtenison , . . . • • •...,., ••■.;,■ • • 70 

222. F. S. Church, "The Lion in Love" (17x32), E. McMiUen. 900 

227 F. S. Church, "Beauty and the Beast" (11x30), H. Willets. 550 

235. H. Walker, "A Rainy Day" (15x22), J. M. Simonson.... 150 
The total of entire sale was $159,590. 



,T5el|M^ pictoeLip 

IS THAT PROVIDED BY 

FrinK's System of Reflectors 

and can be applied with equal success to large 
or small galleries. It is used for lighting the 
Art Institute, Chicago, 111-; the Metropolitan 
Museum of Art. New York ; the Carnegie Gal- 
leries, Pittsburg, Pa.; and also in the private 
falleries of Mr. Geo. W. Vanderbilt, Com, 
;ibridge T. Gerry. Mr. Charles T. Yerkes, New 
York ; Mr. James W. Ellsworth, Mr. Potter 
Palmer, Chicago, lU.; Mr. M. C. D. Borden, 
New York ; Mr. Joseph Jefferson, Buzzard's Bay, 
Mass.; and in the establishments of Messrs 
Durand-Ruel, Messrs. M. Knoedler & Co., 
Messrs. Boussod, Valadon & Co., Messrs. Blakes- 
lee & Co,, Messrs. Ortgies & Co., Messrs. Arthur 
Tooth & Sons, Mr. Julius Oehme, New York, and 
Mr. Charles Sedelmeyer, Paris, France. Also, 
Museum of Arts and Science, Brooklyn ; Histor- 
ical Society, Albany, N. Y.; School of Design, 
Providence, R. I. 
Correspondence invited. 
Telephone : 860 Franklin; 

!. P, FRINK, 551 Pearl Street, New York 

OBO. PRINK SPENCER, Manager 

HENRY BLACKWELL 
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BOOKBINDING 

.56 Uriiversity Place, corner loth Street, N. Y. City 

CHARLES W. SNOW 

414 BERCEN STREET 
BROOKLYN, N.Y. 

Pictures Cleaned, Cradled, Kelined, 
and All Kinds of Restorii^ 



piCIURbrS Water Colors 

By American aad Foreign Artists 

Early Dutch and Flemisli Pictures 

"ART NOTES " Sent Free on Application 

vv''IvLIA.m: maobexh 

237 Fsith nvenus JtBXIi VOIJK 



DIKRAN a. KBLEKIAN, 

303 Fifth Ave., cor. 31st St. 

Antiquities 

Just received a fine lot of 
Persian Silk Rugs, all sizes. 



ROBERT ^\. LINDSAY 

»» Hrt (Jailer? « 

Walnut and Eleventh Streets 
PHILADELPHIA 



FOREIGN 



E. LC POY & CO. 

High Class ... 
Modern Paintings 

2 RUE CLUCK 

BEHIND THE OPERA HOUSE 

PKRIS, TRANCE 



Francois Buffa et Fils 

Kalverstraat, Amsterdam, Holland 

Publishers of Etchings after tbe Old and Modem 

Dutch Schools. Dealers in Paintings and Water 

Colors of the Best Dutch Artists 

EXHIBITION PERMANENT 



DOWDESWELL 

& BOWDESWELLS, Limited, 

DEALERS IN • 

OLD PICTURES, 

ENGLISH, DUTCH, 

ITALIAN, &c. 

EXHIBITION NOW OPEN. 

160 Hew Boql Street, Lomioi). 



